in Japanese
and Australian

Children’s

Literature:
an exhibition of
picture books
and more

CATALOGUE

Glass Display Case

This exhibition brings
together a range of children’s
books depicting birds from
Japan and Australia. It
features several works that
connect the two in some way,
and groups some works
together under themes.

The selection particularly
highlights First Nations
stories new and old, and
viewers are encouraged to
question what all the works
tell us about birds, and about
people.

Books in the glass display
case are listed first in this
catalogue, using the number
from the display. A
companion to the digital
display follows.
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Literature: Fj,st Nations
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picture books
andmore from Australia



Glass Display Case
Exhibit #1

Gurril
Storm Bird

Text by Trevor
Fourmile
Illustrated by Jingalu

Magabala Books,
2023

Focus on: g
First Nations | =='"
stories e

from Australia

“Gurril, Storm Bird is a Gimuy
Walubara (pronounced ghee-
moy-wah-la-burra) Yidinji
traditional story that helps to
explain the cultural beliefs
held by the Yidinji First
Nations People of Cairns. The
Gimuy Walubarra are the
traditional custodians of
Cairns and the surrounding
regions” (from publisher site

)-

This book was adapted as an
immersive theatrical
performance for children in
2025 (see )


https://www.magabala.com/products/gurril-storm-bird
https://www.qpac.com.au/whats-on/2025/out-of-the-box-gurril-storm-bird

Glass Display Case
Exhibit #2

How Frogmouth
Found Her Home

By Ambelin
Kwaymullina
Fremantle Press,

2023

Focus on:
First Nations | =='"
stories 2

from Australia

Ambelin Kwaymullina is an
Aboriginal writer and
illustrator who comes from
the Palyku people of the
Pilbara region of Western
Australia (bio from publisher
site )

See the “Digital Display”
section of this catalogue for
her co-authored YA novel,
Catching Teller Crow.


https://fremantlepress.com.au/books/how-frogmouth-found-her-home/

Glass Display Case

Exhibit #3
Shimafukuro Ikiru
The Fish Owl Lives

2010/2015

Exhibit #4
Shimafukuro no
Mizuumi

Owl Lake
1982/2001

Exhibit #5
Shimafukuro to
Fuyu no Tsuki
The Fish Owl and
the Winter Moon
2016

Owl picturebooks

by
Tejima Keizaburo

Published by
Ehonjuku Shuppan

Tejima Keizaburo’s
expressive woodblock prints
are widely admired, and his
picturebooks featuring
Hokkaido animals have been
translated into many other
languages. His work can also
be seen illustrating the “Tales
of the Gods” series of Ainu
stories featured in this
exhibition.



Glass Display Case
Exhibit #6

Miyazawa Kenji
no Tori

Miyazawa Kenji's
Birds /

Birds Living in Ihatov

Text by

Kunimatsu Toshihide
IWustrated by

Tateno Hiroshi

Iwasaki Shoten,
2017

Miyazawa Kenji often
wandered the fields and
mountains conducting
geological surveys and
collecting plants, and he was
also a friend to birds. ltis
said that more than seventy
species of birds—such as
owls, nighthawks, cuckoos,
and crested ibises—appear in
his stories. This picturebook
compiles scenes featuring
birds from his selected
works.



Focus on:
Ainu owl stories

The Ainu are the first nations people of Hokkaido and
surrounds. More Ainu work is featured in the “Digital
Display” section of this catalogue.

The bird pictured here is is the largest species of owl in the
world, named the Blakiston’s Fish Owl (Bubo blakistoni) in
English, and in Japanese Shimafukuro. It plays an important
role in Ainu cosmologies, and is known (for example) as
Kotan kor kamuy - the god who protects the village — and
Kamuy chikap - the bird god.

See Fraser, “Flights across Inner Borders Japanese Picture Book Retellings of Ainu Owl
Stories”in , ed. Uchiyama and Hartley, 2024.


https://search.library.uq.edu.au/discovery/fulldisplay?docid=alma991014478414603131&context=L&vid=61UQ_INST:61UQ&lang=en&search_scope=61UQ_All&adaptor=Local%20Search%20Engine&tab=61UQ_All&query=any,contains,border-crossing%20Japanese%20literature&sortby=rank&facet=rtype,exclude,newspaper_articles,lk&facet=rtype,exclude,reviews,lk&offset=0

Glass Display Case
Exhibit #7

Ainu no Kamui
Yukara Yori:
Shimafukuro to Sake

From an Ainu
Kamuy Yukar:

The Fish Owl and
the Salmon

By Ukaji Shizue

Fukuinkan, 2006
Yoshiwara shoten,
2020

Focus on: | =
Ainu {3 y

owl :
stories [§

This Ainu kamuy yukar is
retold by Ukaji Shizue (1933-)
with the form she invented
and named kofue (old cloth
pictures), using traditional
Ainu embroidery stitches,
patterns, and appliqués on
Japanese cloth.

The story tells of a fish owl,
guardian deity of the village,
who punishes a disrespectful
salmon.



Glass Display Case
Exhibit #8

Ainu no Shinwa
Tokina-to:

Fukuro no Kami no
Imoto no Ohanashi

Tokina-to:
The Story of the Owl
God'’s Little Sister

(based on an Ainu
story)

Retold by
Tsushima Yuko
IWustrated by
Ukaji Shizue

Fukuinkan, 2008

Focus on: | =8

Ainu {3 ‘

owl I
stories B

This book is based on the
kamuy yukar as told by Ainu
reciter Hiraga Etenoa (1880-
1960), transcribed using
Roman lettering and
translated into written
Japanese by Ainu literature
and linguistics scholar
Kubodera Itsuhiko (1902-
1971). It is retold for children
in Japanese by the famous
writer Tsushima Yiko (1947-
2016), and illustrated by
influential Ainu author and
activist Ukaji Shizue (1933-)
with her innovated form of
kofue (old cloth pictures),
which she makes using
traditional Ainu embroidery
stitches, patterns, and
appliqués on Japanese cloth.

The story tells of the
kidnapping and rescue of the
owl god’s little sister.

To read an English translation and for
more information, see


https://wayback.archive-it.org/824/20240707113745/https:/exchanges.uiowa.edu/issues/borders/tokina-to-the-story-of-the-owl-gods-little-sister/
https://wayback.archive-it.org/824/20240707113745/https:/exchanges.uiowa.edu/issues/borders/tokina-to-the-story-of-the-owl-gods-little-sister/

Glass Display Case
Exhibit #9

Kamui Chikapu
The God Bird

Retold by
Hisakazu Fujimura

IWustrated by
Tejima Keizaburo

Ehon Juku Shuppan,
2010

Focus on:
Ainu

owl
stories

Perched atop a tall, withered
tree, the Blakiston’s fish
owl—the god who watches
over the world—quietly
observes the land below.
One day, a group of young
orcas mocks and insults this
guardian bird. In response,
the owl god becomes enraged
and summons a fierce storm,
punishing them with the full
force of nature.

In the Ainu language, the
word kamuy means “god” or
“divine being,” reflecting the
sacred role of creatures such
as the Blakiston’s fish owl in
Indigenous cosmology.



AA

Imagining
Birds

in Japanese
and Australian
Children’s
Literature:

an exhibition of
picture books
and more

Cranes are famously featured
in Japanese folktales in
which an injured crane is
helped by a human, then
takes human form to repay
the debt of gratitude. In
different variants she joins
the human’s family either as
a wife or daughter, and
weaves beautiful cloth to
support them. She prohibits
them from watching her
weaving, as she does this in
her bird form, using her own
feathers. So when they break
the prohibition and look in on
her, the crane woman must
leave her human life, never to
return.

While seven species of crane
are found in Japan, picture
book illustrations often
depict the large and beautiful
red-crowned crane, now
found only in Hokkaido.



Tsuru no Ongaeshi
The Grateful Crane

Retold by

Matsutani Miyoko
IWustrated by
Iwasaki Chihiro

Kaisei-sha, 1966

~a

AA

This is the “gratitude for the
old couple” version. lwasaki
Chihiro is known for her
distinctive style using
watercolours, employing the
Mokkotsu (painting without
an outline) method, and
making abundant use of
water to create soft blurs and
gradations. Her works are
characterized by their gentle,
delicate color palette. In
1977, the Chihiro Art Museum
opened in Tokyo, where her
works and studio are
preserved. A branch museum
was established in Azumino,
Nagano, in 1997. In addition
to picturebooks, she also
provided illustrations for
essays, children’s stories,
and other works.



The White Crane

Retold by

Helen Smith
IWustrated by
Junko Morimoto

Collins, 1985

f
f'

AA

Junko Morimoto was a
Japanese woman who
survived the atomic bombing
of Hiroshima, and later
moved to Australia and
published books in English.
Her books are still taughtin
Australian schools.

The White Crane is aretelling
of the Japanese folktale, “The
Crane’s Debt of Gratitude”, in
which a childless human
couple help an injured crane,
who then appears in human
form to help them in return.
Their connection is transient
but deep.

Morimoto’s vivid illustrations
show the human-animal
connection embodied by the
crane/woman, the fluttering
sleeves of the young
woman’s white kimono
echoed in the elegant
movements of her bird form.



Once Upon a Time in
Japan

Translated by Roger
Pulvers & Juliet
Winter Carpenter

Tuttle &

NHK Japan
Broadcasting
Corporation, 2015

~a

A

This collection of Japanese
folktales includes “The
Gratitude of the Crane”, a
translation of “Tsuru no
ongaeshi” by Juliet Winters
Capenter, illustrated by
Takumi Nishio.



Glass Display Case
Exhibit #13

My Mum is a Bird

Text by

Angie Cui
IWustrated by
Evie Barrow

UQ Press, 2025

Angie Cui is a Chinese-
Australian author whose
works treasure diversity. This
gentle story is about a human
girl dealing with having a
mum who is not like the other
kids’ parents. The girl feels
embarrassed by her mum’s
preference for seeds over
cupcakes and her other avian
habits, but she comes
express her love for her mum.

Other books in this exhibition
such as Tori and Storm Boy
use realism to represent bird-
human relationships. Others
again, such as the Ainu
stories, tend to depict natural
worlds without any human
characters. In this book, the
figure of the bird is used to
represent “difference” and to
reconsider the value of
someone different from the
others in their community.



Glass Display Case
Exhibit #14

A Bird of a Different
Feather

By
Izumi Kyoka

IWustrated by
Nakagawa Gaku

Translated by
Peter Bernard

Kokushokankokai,
2017

Author Izumi Kyoka (1873-
1939) is known for
fantastical, strange, and
“gothic” tales.

This book is based on Kecho,
a story first published in
1897. It is an English
translation of the 2012
abridged Japanese language
picturebook version of the
story, titled Ehon Kecho. In an
afterword, Anakura Tamaki
notes that “we found it
necessary to significantly
abridge Kyoka’s original text
in order to repackage the
story in a picture book format
accessible to young readers
as well as adults” (p. 58).

The story is set in Kanazawa
and tells of Ren, whose
mother died when he was
nine years old. It features
many birds, as well as a
“beautiful winged lady”.



Imagining Birds
in Japanese
and Australian
Children’s

Literature:
an exhibition of
picture books
and more

CATALOGUE

Digital Display



Tori
Birds

Shogaku-kan, 2023

Chika, a young girl living in the
US, is the daughter of a
Japanese-American mother
and a Japanese father. Despite
her parents’ divorce, she has
formed a close friendship with
Erina—the daughter of her
father's second wife, who lives
in Japan. Both girls share a
fondness for birds and letter
writing, and they engage in a
heartfelt email
correspondence they call the
“Japan-U.S. Little Bird Club.”

Through observing birds, Chika
gradually becomes aware of
broader environmental issues
and the importance of
coexistence among diverse
species.



Storm Boy

Text by Colin Thiele
(Rand McNally,
1963)

With illustrations by
Andrew Davies, New
Holland, 2017

Storm Boy features a boy who
lives happily on a remote and
wild coastline in South
Australia. He rescues an
orphaned pelican chick and
cares for it, but their happy
friendship is tragically ended
when the pelican is shot by
hunters. The boy’s wild and
natural childhood is brought to
an end, as he agrees to leave
his remote home with his
father to attend a boarding
school in the city.

Storm Boy has been adapted
into film twice, in 1976 and
2019, and it has been
published as a picture book in
several versions with different
illustrators.



Daizo Jisan to Gan
Old Man Daizo and
the Goose

Text by Muku Hatoju
IWustrated by
Abe Hiroshi

Riron-sha, 1941/2013

Daizo, a 72-year-old hunter,
tells a story about his
decades-long struggle with a
flock of wild geese more than
30 years ago. He found it
increasingly difficult to catch
wild geese after the arrival of
the leader goose named
“Zansetsu,” distinguished by
its striking white feathers, at
the marshlands. Each year, he
devised new strategies to
outwit the geese and succeed
in his hunt. One year, when
Zansetsu is injured in a fierce
battle with a peregrine falcon,
Daizo chooses not to shoot the
wounded bird. Instead, he
helps it recover and releases it
come spring.

Throughout his years of
hunting, Daizo deeply values
the principle of fair and
honorable competition with
the birds.



Soratobu Ahiru
A Flying Duck

Text by

Uchida Rintaro
IWustrated by
Cho Shinta

Doshin-sha, 2013

Mocked for being a bird that
cannot fly, aduck s
encouraged by a gorilla—and
when it tries to fly, it succeeds
spectacularly. An elephant and
a hippopotamus soon follow.

The text by poet Rintaro Uchida
is paired perfectly with the
inimitable illustrations of
Shinta Cho, whose mastery of
nonsense expression remains
unparalleled.



Imagining
Birds

in Japanese
and Australian
Children’s
Literature:

an exhibition of
picture books
and more

Focus on:
Ainu bird
stories

The Ainu are the first nations
people of Hokkaido and
surrounds. Picture books that
retell Ainu stories in Japanese
often take up the Ainu
narrative genre kamuy yukar,
which is narrated in the first
person by the kamuy - nature
god - itself.



Kamigami no monogatari
“Tales of the Gods” series

These retell a number of
Ainu stories, and several of
the stories feature birds.

Chipiyaku Chikapu
The God Chirp

Text by

Fujimura Hisakazu
IWustrations by
Tejima Keizaburo

Ehon juku shuppan,
2010

Focus on:
Ainu

bird
stories

The Latham’s snipeis a
migratory bird that flies from
Australia to Hokkaido, Japan.

In this Ainu story, the Latham’s
snipe god travels from the
Land of the Gods to the human
world to conduct a survey.
However, the human world is
so beautiful, and the food so
delicious, that he ends up
staying longer than planned.
When he returns to the Land of
the Gods, he is scolded and
cast out. After much thought,
he decides to stay in the
human world.

Told in the first person, the
refrain “Hanchipi-yaku, Chipi-
yaku” lingers in the ear,
evoking the qualities of oral
storytelling.



Kitakitsune to
Shirofukuro Tasukeau

The Ezo Red Fox
and the Snowy Owl
Help Each Other

Tejima Keizaburo

Ehonjuku Shuppan,
2017

In addition to the fish owl
works by Tejima featured in the
glass display case, the digital
display shows this story of a
Snowy Owl, a bird found - if
rarely - in northernmost Japan.
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Catching Teller Crow

By

Ambelin Kwaymullina
&

Ezekiel Kwaymullina

Allen & Unwin, 2018

Focus on:
First Nations | =='"
stories o

from Australia

Described by the publisher as
a “ghost story, crime story
and thriller”, this young adult
novel is narrated in part by a
girl who has died.

Crows—and one crow in
particular—play a key role in
the mystery that she
investigates with her father, a
police detective.

The authors, Ambelin &
Ezekiel Kwaymullina, are a
brother and sister who
belong to the Palyku people
of the eastern Pilbara region
of Western Australia. Work by
their aunt, Helen Milroy, and
their grandmother, Gladys
Milroy, is also featured in this
exhibition.



Ghost Bird
By Lisa Fuller

UQ Press, 2019

Focus on:
First Nations | =='"
stories o

from Australia

Lisa Fuller is a Wuilli Wuilli
woman, also descended from
Gooreng Gooreng and Wakka
Wakka peoples.

This young adult novel is set
in Fuller’s hometown of
Eidsvold, Queensland, and
the story tells of a teenaged
girlwho goes on a search for
her missing twin sister.

The titular “ghost bird” and
other elements of this
thrilling novel are reimagined
from Fuller’s own culture and
community.



From
Magabala Books

(Independent, not-
for-profit Indigenous
publishing house)

Focus on:

First Nations | ="

stories
from Australia

Cloudmaker
By Helen Milroy




Focus on:
First Nations | ="' "
stories e

from Australia

Tales from the
Bush Mob (series)
by Helen Milroy:

The Emu Who Ran
Through the Sky
From 2021
Magabala Books
The Cockatoo Wars

(Independent, not- 2023

for-profit Indigenous Willy-willy Wagtail
publishing house) 2024



From
Magabala Books

(Independent, not-
for-profit Indigenous
publishing house)

Focus on: [ >
First Nations | ="' "
stories e

from Australia

Black cockatoo
2018

Dirrarn
2023

Ngurra / Home
August 2025

By Carl Merrison
& Hakea Hustler

Junior fiction/young adult
books about an Aboriginal girl
from a remote community in
the Kimberley.
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~

AA

In this folktale of interspecies
marriage, a young man saves
an injured crane, and soon
thereafter, a mysterious bride

The Grateful Crane appears at his door.

Imoto Yoko, who began her

Retold and illustrated carceras aschoolteacher

= before becoming a
by Imoto Yoko picturebook artist, evokes a
tender and poetic world
through her distinctive
Kin no hoshi-sha,

technique of coloring collages
2009 made from torn washi paper.



The Grateful Crane

Retold by Iso Miyuki
Illustrated by Kuroi
Ken

Shogaku-kan, 2010

~

AA

After a young man rescues a
wounded crane, a beautiful
young woman appears before
him. Kuroi is well known for his
illustrations in Gon, the Fox
and Buying Mittens, and he
also runs the privately
established Kuroi Ken
Picturebook House, a gallery
dedicated to picture books in
Yamanashi Prefecture.



The Crane Wife

Retold by
Yagawa Sumiko
IWustrated by
Akaba Suekichi

Fukuinkan shoten,
1979

~

AA

In a showbound mountain
village, a young man rescues a
crane that has been struck by
an arrow. Suekichi Akaba was
awarded the Hans Christian
Andersen Award for
Illustration in 1980. Renowned
for his mastery of traditional
Yamato-e and ink painting
techniques, he created
numerous picture books based
on folktales from Japan and
across Asia.



Shitakiri Suzume
The Tongue-Cut
Sparrow

Retold by

Ishii Momoko
IWustrated by
Akaba Suekichi

Fukuinkan shoten,
1982

Another famous Japanese bird
folktale. An elderly man
rescues an injured sparrow
and cares for it tenderly. One
day, however, his wife
accidentally cuts the
sparrow’s tongue, causing the
bird to flee. When the man
later seeks out the sparrow, its
fellow sparrows greet him and
gratefully present him with a
box filled with treasures. When
his wife tries to do the same,
her greed leads to punishment.

The story conveys the moral
lesson that kindness brings
rewards, while greed leads to
loss.



Tori no Su Iroiro
A Variety of
Birds' Nests

Suzuki Mamoru

&

Tori no Su Tsukuro
Let's Build Birds'
Nests

Suzuki Mamoru

Iwasaki Shoten, 2017

Picturebook author Suzuki
Mamoru has made the study of
bird nests his life’s work. With
deep admiration, he observes
how each bird species
constructs its nest in harmony
with its specific environment
and way of life. He has
compiled these observations
into various picturebooks,
which, much like illustrated
encyclopedias, showcase the
remarkable diversity and
ingenuity of avian nest-
building.



Shiroi Omu no Mori
Forest of the White
Cockatoo

Awa Naoko

Kaisei-sha,
1973/2006

All seven stories in the
collection are centered around
the theme of death. In the title
story, set in a dark forest
beneath the earth where the
dead reside, a white parrot
carries messages of
remembrance and longing
from the living to the
deceased.

Awa Naoko, who began her
literary career in the 1970s, is
highly regarded for her lyrical
prose style and her narrative
structures that seamlessly
move between reality and the
fantastical.



Yodaka no Hoshi
The Nighthawk Star

Text by

Miyazawa Kenji
IWustrated by
Nakamura Michio

Kaisei-sha,
1987/1934

The nighthawk is shunned by
the other birds for its
appearance, and is pressured
to change its name from
“Yodaka” to “Ichizo,” simply
because “Yodaka’ sounds too
similar to “taka’” (hawk), a
name reserved for nobler
birds. Burdened by guilt over
the countless insects he must
kill to survive, and overcome
by despair at the cruelty of life,
the nighthawk wishes to be
burned by the sun and begins
flying ever higher into the sky.
Yet, the sun rejects the
nighthawk, and even the stars
refuse to acknowledge its
plea. Still, the bird continues
its flight. At last, the
nighthawk transforms into a
glowing blue star—the
Nighthawk Star—shining
quietly in the night sky as a
symbol of resilience and
SOrrow.



Nagai Nagai Pengin no
Hanashi

The Long Long
Penguin Story

Text by Inui Tomiko
IWustrated by
Otomo Yasuo

Iwanami shoten,
1957/2000

This pioneering postwar
children’s novel overturned
prewar conventions of stories
for younger readers in Japan.
The story richly portrays the
growth of two penguin siblings,
Lulu and Kiki. Lulu, the
adventurous older brother, and
Kiki, his more cautious
younger brother, grow through
encounters with the dangers of
nature, interactions with
humans, and mutual support
from their companions. While
Lulu often endangers himself
through reckless behavior, he
gradually comes to recognize
his own immaturity and gains a
deeper appreciation for his
companions and family.



Focus on:
First Nations | «='"
stories L

from Australia

This penguin story for young
children was written by
Gladys Milroy from Palyku
country, a member of the
Stolen Generations. Itis
illustrated by her daughter,
Helen Milroy, who also wrote
other books featured in this
exhibition.

Gladys Milroy says that she
originally wrote this story for
her own children, and it was

e ublished in book form more
Text by Gladys Milroy °

than sixty years later. You can

IWustrated by watch her sing the Penguin Oh

Penguin song at the Magabala

Penguin Oh Penguin

Hel'en Mllroy Books website, , and hear
Helen Milroy interview her
about her childhood and
Magabal'a BOOkS, writing on the Fremantle

2023 Press website.


https://magabala.com.au/products/penguin-oh-penguin
https://fremantlepress.com.au/podcast/helen-milroy-presents-gladys-milroy-shows-youre-never-too-old-to-write-your-story/

The Harsh Cry of the
Heron

By Lian Hearn

This book is a sequel to the
Tales of the Otori series for
young adults by Australian
author Lian Hearn. The books
are set in a fantastical
medieval Japan. Lian Hearn is
the penname of Gillian
Rubinstein, and her family
name ‘Hearn’ is said to be
chosen after herons, which
are (according to

) ‘one of the key
symbols in Tales of the Otori’.


https://www.lianhearn.com/the_significance_of_the_heron.html
https://www.lianhearn.com/the_significance_of_the_heron.html

Imaginative Literature’

for Children and Beyond:

Australia, Japan, and the World

Exhibition curators:

Kanagawa University

The University of Queensland

With thanks to:
School of Languages and Cultures, UQ
UQ Library

This work was supported by JSPS KAKENHI Grant
Number 24K03736

Acknowledging:
First Nations peoples whose work is featured,
and on whose land we live and work.


https://researchmap.jp/hiroesuzuki?lang=en
https://about.uq.edu.au/experts/11634
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